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Should the purchase of a university 
‘education be subject to the same 

scrutiny as the purchase of a toaster ora 
stereo system? And should all purveyors 
be required to meet the same strict 
standards of quality and performance, 
whether they’re selling toasters, stereos 
or higher education? 

These issues, addressed a little less 
bluntly, were the focus of Monday 
morning's panel discussion, “The 
Student as Consumer”, which formed 
part of the conference of college and 
university ombudsmen held earlier this 
week at Concordia. 

Student consumerism, a phrase 
subject to nearly as much controversy as 
the concept behind it, has blossomed in 


Tamil-speaking computers, women 
aerospace workers, and corporate 


assessment 


By Michael Sotiron 

“The higher up the corporate pyramid 
I went, the higher the proportion of 
executives I found who lived where they 
didn’t want to and who worked for 
someone they didn’t care for,”” says Ian 
Sinclair, formerly a “senior middle 
management” executive at The Royal 
Trust and now an Administration Ph.D. 
student. 

“That wasn’t for me, I wanted 
independence.” - 

Sinclair, Graduate Fellowship winner, 
doesn’t regret the day he decided to quit _ 
his job and go back to school. 

The fellowship will enable Sinclair to 
begin working on organizational 
behavior, hig area of specialization. He- 
plans to “assess” the assessment centers 
of large corporations. 

Assessment centers,he explains, are 
used by large corporations to evaluate 
candidates for executive positions. The. 
candidates are put through simulated 
exercises and then judged by a panel of 
company superiors. 

Although use of these centers is fairly 
widespread and can be crucial to the 
future of an executive, there is no 
empirical research in Canada on their 
effectiveness. The methodology of the 
assessment concepts and techniques has 


. 


Caveat discipulus -- 
let the student beware! 


the past fifteen years, particularly in the 
United States where students are 
becoming more and more concerned 
with getting their educational money's 
worth and ensuring that universities 
provide the education they advertise. 
And though students south of the border 
are not yet suing universities in great 
numbers, there have been many more 
lawsuits and a lot more threats than ever 
before. 

The creation of ombuds operations in 
many universities in the late sixties and © 
early seventies was, in part, a genuine 
reaction to consumerism. In some 
instances, as at the University of Illinois, 
according to ombudsman Hugh 
Saterlee, the office “was established as a 


centers...- 


not been validated. Indeed, Sinclair 
believes they may have more to do with 
socializing rising executives into the 
expected corporate behavior than in 
assessment alone. 

The problem with his research, he 


The film La Pomme by 
See'story page 3. 










lightning rod to attract the ire of the 
radical student movement and keep it 
away from the administration.” 
Panelists at the conference agreed 
with William Foster, McGill's associate 
dean of Law, that “educational 
institutions owe students certain duties 
and responsibilities, from recruiting 
right through to graduation.” 
However, that’s where agreement 
ended, particularly when it came to the 
use of the term “consumer”. ‘Can you 
apply the same standards of 
consumerism to goods and services as to 
ideas?” one participant asked. 
Saterlee’s view was one of 
compromise. “The student is a 


consumer,” he said, “both directly for 
See Ombudsman page 2. 


@ A star-studded night of 
poetry, see page 5. 

: - @ An interview with poet 
Artie Gold, see page 6. 
@ For the Arts and Science 
Faculty Council election 

results, see page 2. 


says, will be in defining it in scientific 
terms. 

For Karen de Pauw, a master’s student 
in Educational Technology, a renewed 


graduate fellowship means she can 
See Fellowships page 4. 
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e shown next week at the Student Film Festival at Concordia. 
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Ombudsman continued from page 1. 


food, books, transportation, and 
indirectly. through tuition and taxes. But 
unlike most consumers, who can change 
brands at will, the student doesn’t really 
enjoy that prerogative.” 

Education is a product like any other, 
maintained Henry Johnson, ' 
vice-president for student services at th 
University of Michigan. 

“For too long the U.S. educational 
institutions have seen themselves as 
above the kind of product 
accountability others must face. 
Educational institutions are just as 
susceptible to violating laws, ordinances 
and rules as any other kind of 
institution. We have to be held 
accountable in a very stringent sense.” 

Noting that the use of the word 
“consumerism” is much more prevalent 
in the United States, Dean Foster 
expressed a hope that “we can avoid 
making use of consumer terminolggy in 
the student university relationship in 
Canada”. The terminology, he said, 
“oversimplifies and therefore 
misrepresents the relationship.” 

“Implicit in the language is the belief 
that the relationship between the student 
and the university is no different than 
that between a passenger and an 
airline.” 

The passenger, said Foster, is a 
“passive recipient”. Once he gets on the 
plane, he just sits back and is taken to 
his destination. “He has no say in how 
the airplane is flown.” 

The student, however, is an “active 
recipient” because he must involve 
himself in the educational process. 
Students, stressed Foster, are also 
involved in a wide range of decisions 
such as curriculum, hiring and firing. 

Although the new Quebec consumer 
legislation specifically exempts 
educational institutions, universities still 
must behave responsibly. 

According to Foster, universities 
should not put out untrue or misleading 
advertising. They should ensure that the 
student possesses the necessary 
prerequisites for entering a professional 
program so that he doesn’t find, upon, 
graduation, that the can’t practice. They 
shouldn't engage in deceptive practices, 
should ensure that decision-making 
processes are fair and not arbitrary, and 
should make certain that equipment and 
facilities are adequate, and that 
programs and staff are competent. 

“Staff members,” he added, “must 

ensure that the university carries out its 
responsibilities and duties.” 

In the event that his doesn’t happen, 
what recourse do students have? They 
can lobby, demonstrate, boycott, strike, 
approach their ombudsman or sue, 
suggested Foster. 

Suits for physical injury and “‘alleged 
unjustifiably physical interference with 


the person of a student” have met with 
success in Canada, he said, but suits for 
“non-physical injury” based on 
“arbitrary or capricious decision-making 
processes” have not. 

That's only because the few cases to 
date have not been strong enough. “The 
university calendar and the materials in 
a registration kit form part of a contract 
and are therefore binding on both 
parties,” said Foster, adding that a 
lawsuit against a university for breach of 
contract is a distinct possibility. 

(It can work both ways, however. 
Acadia sued a student who hadn't paid 
his-residence fees although he had 
dropped out. The calendar stated that 
the student was liable for residence fees 
for the year even if he left the university 
mid-year. Acadia won.) 

Although there is no precedent, Foster 
believes that the best settlement a 


‘ student could hope for would be for the 


university to refund the student's tuition 
and assume the cost of additional 
education. Compensation for lost 
income is unlikely, he said. 

A student can also sue an individual 
faculty or staff member for a number of 
reasons, among them “deliberately 
humiliating a student in front of his 
classmates”, “releasing confidential 
information concerning a student” or 
“educational malpractice”. 

The fourth member of the panel, 
CUSA Co-President Louis Francescutti, 
expressed concern over the use of the 
term student consumer and was worried 
about the long-term effects of litigation. 

“Maybe the universities are going to 
drop their standards if they’re worried 
about being sued.” There is also a 
danger that universities won't promise 
anything but a broad, three-year _ 
education if they feel their advertising 
materials are going to be challenged in 
the courts, he said. 

Francescutti felt that suits for physical 
injury or interference were unavoidable, 
but was convinced that the third type of 
suit outlined by Foster could be avoided 
in most institutions “if proper channels 
were opened up”. 

He mentioned the need for strong 
student representation on university 
bodies, praising Concordia’s in this 
regard, and stressed the necessity for a 
good course evaluation system. 

During the brief question period, the 
possible conflict between consumerism 

on one hand and tenure, unionization 
and increased government regulations 
on the other, were mentioned. One 
student, questioning the perceived 
impartiality of an ombudsman paid by 
the university, suggested a “para-legal 
arbitrator” similar to the rental board 
which could also have the effect of 
lessening the amount of potential 
litigation. 
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Comparison of 1978 & 
1979 Fall Registration 
Data 


Due to the omission of Fine Arts enrolment figures and other minor 
errors, we are repeating the enrolment statistics. 


Foll-Time 


Part-Time 


Programme 


Change, 
Undergraduate (b): 


H978(a)*| 1979 Change, 1978(a) 
‘Oo 


ts 
Education (TESL only) 
Science 
Commerce 
Administration 
Engineering 
Computer Science 
Fine Arts 
Total Undergraduate 
Graduate (c) 
Arts 
Science 
Commerce 
Engineering - 
Computer Science 
Fine Arts 
Total Graduate ; 
prorat [y0826] 5.0 
(a) Published October 19, 1978. At that time there were 51 full-time and 
10 part-time undergraduates registered in unknown programmes and 
not included in these data; in the 1979 data, all such cases are at- 
tributed to the appropriate programme. — 
(b) Including Qualifying Year. 
(c) Graduate registration data for 1978 were determined on October 6, 
whereas those for 1979 represent the situation on September 28. 


Faculty of Arts & 
Sciences Election 
Results 


University Appeals Board 
G. Dewey (Sociology) member 
M. Danis (Pol. Sci.) alternate 
Faculty Tenure Board 
M. Vipond (History) member (by acclamation) 
Tenure Committees 
DivisionI......... M. Butovsky (English) member 
C. Levy (French) member 
N. Belmore (TESL) alternate 
R.P. Moroziuk (Theology) alternate 
Division II ........ K. Herrmann (Pol. Sci.) member 
N. Taylor (Psychology) member 
H. Horwich (Sociology) alternate 
M. Oppenheim (Religion) alternate 
Division III........ P. Bird (Chemistry) member 
S.K. Kumarapeli (Geology) member 
- S.S. Ashtakala (Biology) alternate 
Y. Wang (Mathematics) alternate 
Dean's Advisory Committees 


Division] ......... D. Murphy (Comm. Studies) member—1 year term 
R. Mackay (TESL) alternate—3 year term (by 
acclamation) 

Division II ........ E. Price (Pol. Sci.) alternate—3 year term 

Division III........ M. Doughty (Chem.) alternate—3 year term 

R. Wareham J. Zweig Elections Committee 


N. Smith Faculty of Arts & Science 





Students 
strut 


cinematic 
stuff 


By Beverley Smith 

Student filmmakers will get a’chance 
to show off their budding talents when 
the eleventh Canadian student film 
festival gets underway next week at 
Concordia. 

The festival, scheduled for November 
14 to 18, includes four nights of 
screening and a final award night. 

During the first four days of the 
festival approximately 50 films by 
student filmmakers from nine Canadian 
universities and colleges will be shown. 
Of these about a quarter are in French. 

The 50 student films to be shown at 
the festival have been chosen from 66 
films originally submitted for 
competition by a special pre-selection 
committee composed of: Serge 
Dussault, film critic at La Presse; Joanne 
Harwood, script-supervisor and sound 
assistant to director John Cassavetes 
(Woman Under the Influence); René 
Rozon, teacher and film critic for the 
Revue des Arts; and Richard Stanford, 
experimental film co-ordinator at the 
“anadian Film Distribution Centre. 

The films, whose average length runs 
from three to twenty minutes, fall into 
the animation, documentary, 
experimental and fiction categories. 

Traditionally, says festival 
co-ordinator Lyse Beaulieu, fiction films 
have always occupied the greater part of 
the program (there are 20 this year), but 
this year the number of experimental 
films (10) is unusually high. 

In recognition of the International 
Year of the Child, a fifth category, 
children’s films, was created for this 
year’s festival but it is unlikely that this 
category will be maintained in 

“subsequent film festivals. 

This film festival has a number of 
features that set it apart from previous 
festivals, according to Ms. Beaulieu. 

The films cover a broader range of 
subjects than previously. 

“Two of the films being shown,” says 
Ms. Beaulieu, are on homosexuality, 
which hasn't been touched before by 
student filmmakers. 

“A number of films in this year’s 
festival makes some kind of political 
statement”, she says. Sorry for the 
Inconvenience relates the saga of 
Toronto’s attempts to obtain a new 
airport. Shot by Both Sides is a political 
film from British Columbia. Beautiful 
Day in a Negative World depicts the end 
of the world by nuclear disaster. 

Love stories also figure prominently 





among this year’s entries, ranging froma 
Japanese-style love triangle (Rage) toa 
love story between a ballet dancer and 
an insurance salesman (8 O'Clock Barre) 
to a look at a father-daugher 
relationship with a touch of incest (For 
Elizabeth). 

The Canadian post office comes in for 
animation treatment (Postal Express). 
Super Frog is a spoof on the notorious 
Superman. Hey, Where's Everybody, 
Going, a film based on a Woody Allen 
play, portrays the misadventures of a 
man caught up in a vigilante group’s 
search for a mass murderer. Last, but 
not least, the experimental film Dog’s 

Day is a “dog’s-eye” view of human 
existence. 

Another feature of this year’s festival 
is the screening on Thursday, Friday and 
Saturday of films from the Munich 
Academy of Film and Television. This 
program of prize-winning entries from 
German film festivals, and student films, 
is being shown under the auspices of 
Montreal's Goethe Institute. 

An added highlight this year is a 
special program on Saturday, 
November 17 of award-winning films 
from previous Canadian student film 
festivals. This will be followed by a 
panel discussion involving students, jury 
members and people from the film 
industry. This is the first year such an 


_’ event has taken place. 


Members of this year’s jury include 
Jack Murphy, Montreal 


A Scene from Tomorrow's Another Day by Tom Zoubaniotis 


producer-distributor; Gerald Pratley, 
director of the Ontario Film Institute; 
Veronica Soul, animation filmmaker at 
Montreal's National Film Board; and 
Earl Weiner, director of the magazine 
Filmworld. 

Prizes, which will be awarded on 
Saturday, November 18, include the 
Norman McLaren prize, a $1,000 cash 
award offered by the NFB for the best" 
film as well as awards by category (best 
fiction, documentary, animation; 
experimental film) and special awards 
(best director, best cinematography 
director, best screenplay, actor, actress, 
score, best editing). 

Except for the Norman McLaren 
award, no cash prizes will be given this 
year. Instead, winning students will 
receive a certificate. 

Filmmaker Norman McLaren, who is 
honorary president of the festival, will 
be in attendance. 

All festival screenings will take place 
at the Conservatory of Cinematographic 
Art in the Hall Building, Sir George 
campus, Room 110. For a list of 
screening times and special events, see 
the Events section, page 8. 

Admission to the festival and special 
program is open to the public. Tickets 
are $1.50 per screening (an increase of 50 
cents since last year). 

Further information about the festival 
may be obtained by calling the 
Conservatory at 879-4349. 





undergraduate degree. 


For further information, contact: 
Loyola Campus 

Prof. Dennis Murphy 
Communications Studies 
482-0320, ext. 400 


Applications open 


for California 
student exchange 


Study tor a year in one of the nineteen-campuses of the California 
State University and College System. Concordia University has two 
openings for this program which allows students to do one of their 
undergraduate years in California and have it count towards their 


Students must have completed 30 credits by May 1, 1980. Those 
students accepted will pay their regular Concordia tuition fee. Students 
are responsible for their living and transportation expenses in California. 


Sir George Williams Campus 
Don Taddeo, Asst. to the Vice-Rector, 
Academic 

879-4085 

Room 418, The Bryan Building Room 401, The Hall Building 
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Jerome Choquette, former minister of 
justice and education in the Bourassa 
cabinet will be at Loyola next Thurs- 
day speaking on the white paper on 
sovereignty-association. He speaks at 1 
p.m. in the Vanier Library 
Auditorium... Marketing professors 
Bruce Mallen and V.H. Kirpalani have 
collaborated with University of Alberta 
professor R. Savitt on Principles of 
Marketing in Canada, the first all- 
Canadian marketing textbook. The 
book will be published next week by 
Prentice-Hall of Canada and professor 
Kirpalani told TTR that he hopes it 
will be adopted for use at Concordia... 
Journalists Sheila McLeod Arnopoulos 
and Dominique Clift will speak on the 
role of anglophones in the new 
Quebec, Monday at 4 p.m. in the 
School of Community and Public 
Affairs. Excerpts from their recently 
published book Le fait anglais au 
québec have appeared in The 
Gazette... Radio drama buffs will be 
able to enjoy a series of six plays on 
CBC Stereo (93.5 FM) beginning 
Monday evening at 9:04 p.m. Festival 
Theatre, with host William Hutt, will 
feature T.S. Eliot's The Cocktail Party, 
Sheldon Rosen's Ned and Jack, 
Shakespeare’s The Tempest, Chekhov's 
The Cherry Orchard, Tom Stoppard’s 
Professional Foul and Edward Albee’s 
Seascape... Erskine Buchanan, the only 
surviving officer of the Irish Canadian 
Rangers, a regiment raised by Loyola 
men in World War I, will be present at 
the presentation of the military colours 
to commemorate Remembrance Day at 
11 a.m. on November 11 at the Loyola 
Chapel... English prof. Patricia Morley 
completed a full-length study of 
Margaret Laurence for the Twayne 
World Authors Series, which will be 
published soon... Prof. Ronald 
MacKay was invited by the ministry of 
Education of Quebec to be a co- 
evaluator of the first year of the Projet 
d’‘Enseignement des Langues d‘Origine 
(PELO) resulting in the report Bilan du 
Projet d’enseignement des langues 
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Ian Sinclair 


Fellowships 
continued from page 1. 
follow up on earlier work on developing 
a conceptual model to satisfy local 
manpower needs. 3 

Specifically, de Pauw is interested in 
helping women enter Montreal's z 
booming aerospace industry, and not as 
secretaries either. 

She has found that in the Manpower 
Training Centre programs, women are a 
tiny proportion (three per cent) of those 
being trained to be apprentices 
(machinists, tool-and-die cutters, etc.) 
and less than equal in other skilled 
training programs. 

She has chosen aerospace as a key 
field in attempting to open up 
non-traditional jobs for women, because 
women have historically been left out of 
the skilled jobs in the industry. 

Her first task, and it is the one she is 
working on now, is determining the 
kinds of jobs women can and can’t do. 
Training centers, their methods and 
results also have to be evaluated. 

This is a larger task than is readily 
apparent, because the centers are 
scattered far and wide and are under the 
jurisdiction of a number of different 
government agencies. The same 
difficulty applies to finding information, 
since it is classified under many different 
classifications and categories. 

Once this information is gathered and 
coordinated, de Pauw will assess the 
best organizational mechanism through 
which to recruit women. Then, she will 
concentrate on determining the level of 
entry skills necessary to keeping the 
women on the job once hired. 

After her M.A., De Pauw hopes to do 
a Ph.D. on the subject at Concordia, 
especially if her department creates a 
Ph.D. in the field. 

Most English-speaking people don’t 
realize how exclusive the English 
See Fellowships next page 


‘Graduate Fellowship Winners 


David J. Azrieli Graduate Fellowships 
Roberto Prado-Alcala, 

Ph.D., Psychology 
Carol Sprafkin, 

Ph.D., Psychology 
Concordia University Renewal 
Graduate Fellowship : 
Mary-Anne Back’, (R.),** 

M.A. Applied Psychology 
Virginia Bourget”, (R.) 

M.A.Applied Psychology 
Bettina Bradbury”, (R.) _ 
Ph.D. History 
Gerald Bush’, 

Ph.D. Engineering (Mechanical) 
Shirley Bryntwick* 

Ph.D. Psychology 
Karen de Pauw’, (R.), 

M.A. (Educational Technology) 


. ‘Micheline Favreau’, (R.), 


Ph.D. Psychology 
Brian Foss, 

M.F.A. (Art History) 
Roberta Hamilton”, 

Ph.D. Humanities 
Graciela Hollm, 

Ph.D. (Art Education) 
Kenneth Melchin*, (R.), 

Ph.D. Religion 
Abdul Hosein Rahman, 

Ph.D. Economics: 
Subhash Rakheja*, 

Ph.D. Engineering (Mechanical) 
Ian David Ross, 

M.F.A. (Visual Arts) 
David Sandberg”, (R.), 

Ph.D: Psychology - 
Ian Sinclair”, 

Ph.D. Administration 
Michle Thériault, 

M.F.A. (Art History) 
Laura Winer, 

M.A. (Educational Technology) 
Rosalind Zinman, (R), 

Ph.D. Humanities 


Concordia University One-Year 
Graduate Fellowships 
Selvakumar Arumugam, 

Ph.D. Engineering (Mechanical) 
Raphael Bendahan, ~ 

M.F.A. (Visual Arts) 
Roy Darcus, 

Ph.D. Religion 
Marina Devine, 

M.A. English 
Gerald W. Filson, 

M.A. (Educational Technology) 
Susan Gardner, 

Ph.D. Humanities 
Farouk Mohamed Hassan, 

Ph.D. Engineering (Building) 
Andrew Ho, 

Ph.D. Engineering (Mechanical) 
S. Krishnamoorthy, 

M.Computer Science 
Jean-Roch Laurence”, 

M.A. General Experimental 

Psychology 


Kathleen Lord, 
M.A. History 
Anne McLean, 
M.A. English 
Daniéle Moyal*, 
Ma. English 
Rabindranath Raut, 
Ph.D. Engineering (Electrical) 
Paul Richardson ~ 


M.A. History & Philosophy of Religion 


Mysore G. Satish, 

Ph.D. Engineering (Civil) 
Janice Seline, 

M.F.A. (Art History) 
Robert D. Smith, 

M.A. (Art Education) 
Leonard Soicher*, 

M. Computer Science 
Shrinivas Tilak, 

M.A. History & Philosophy 

of Religion 
Minh Chau To, 

Ph.D. Administration 
Amit Wadhwaney, 

M.A. Economics 


- Neil Whiteman, 


M.A. English 
Marlene A. Wildeman, 
M.A. English 
James Wilson, 
M.A. English 


Concordia University Graduate 
Teaching Fellowships 
Etienne Attar”, (R.), 
M.Sc. Biological Sciences 
Graham Asmundson, (R.), 
M.F.A. (Visual Arts) 
Youssef Bahsoun, 
M.Eng. (Electrical) 
James Bergeron, 
M.B.A. 
Gacoba Boon, 
M.B.A.. 
Arlette Bourque, (R.), 
M.B.A. 
John Chalmers, 
M.A. (Visual Arts) 
Munro Degano, 
M.Engineering (Electrical) 
Barbara Edelman, 
M.B.A. 
Roelof Eikelboom”%, (R.), 
Ph.D. Psychology 
Vito Facciolo, (R.), 
M.A. Applied Psychology - 
Micheline Favreau’, (R.), 
Ph.D. Psychology 
Arlene Field, 
M.A. History 
Graham Fowler, (R.), 
M.F.A. (Visual Arts) 
Grell V. Grant, (R.), 
Ph.D. Humanities 
Pierre Guité, 
M.Eng. (Building) 
Leigh E. Harrington, 
M.F.A. (Visual Arts) 


Roy Hartling, 
M.F.A. (Visual Arts) 
Lydia T. Javurek, 
Ph.D. Administration 
Susan Jean, 
M.A. (Educational Technology) 
Gilbert Kezwer, 
M.A. Judaic Studies 
Nicholas Krouglicof, 
Ph.D. Engineering (Mech.) 
Danielle Legentil, 
M.F.A. (Art History) 
Zaher A.E: Masood, . 
Ph.D. Engineering (Mech.) 
Lawrence McLean, (R.), 
M.Eng. (Mechanical) 
Angela McQuillan”, 
M.Sc. Biological Sciences 
Xuyen-Quy Nguyen, 
M.A. Economics 
Laura Pitfield, 
M.F.A. (Art History) 
Fred Raess, 
M.Sc. Biological Sciences 
Abdul Hosein Rahman, (R.), 
Ph.D. Economics 
Subhash Rakheja’*, 
Ph.D. Engineering (Mech.) 
Anne Ramsden, (R.), 
M.F.A. (Visual Arts) 
Carolyn Rowell, 
M.A. English 
Guillaume Savard”, (R.), 
M. Eng. (Building) 
Ian Sinclair’, (R.), 
Ph.D. Administration 
David Sinyor, (R.), 
M.A. General Experiméntal 
Psychology 
Susan C. Southcott, 
M.B.A. 
Isabelle St.-Martin 
M.A. History 
Peter Trepanier 
M.F.A. (Visual Arts) 
Anthony Vannelli* (R.), 
Ph.D. Engineering (Electrical) 
Marlene Wildeman (R.), 
M.A. English 
Elizabeth Wylie* (R.), 
M.F.A. (Art History) 


Xerox of Canada Limited Fellowship 
J.I:.Cody”, 
M.B.A. 


*These students each won one or-more awards 
from an external agency such as Bell Canada, the 
Central Mortgage and Housing Corporation, the 
Government of Québec, the Natural Sciences 
and Engineering Research Council (NSERC), or 
the Social Sciences and Humanities Research 
Council (SSHRC). Consequently, the amount of 
the Concordia award offered was reduced in 
these cases to make it possible for students to 
hold all their awards simultaneously. 

**R. stands for renewal. 
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Fellowships continued from page 4. 


language is to computers the world over. 
Computerized telephone bills in India 

for instance come only in the English 

language. This means that most people 

gent understand what they are paying 
or. 

S.G. Krishnamoorthy, a master’s 
student in Computer Science anda 
winner of the Concordia University 
One-Year Graduate Fellowship, has 
plans to do something about that. A 
member of the faculty of the Indian 
Institute of Technology in Bombay, 
India, he is delighted the grant will 
enable him to work at Concordia on his 
research on the use of multi-lingual 
computer planning. 

His multi-lingual 
information-handling system will also 
be useful to the humanities and social 
sciences and particularly in linguistics. 

He plans to start out with French and 
English (in shifting one from one 
language to the other). When he begins 






Karen De Pauw 
to deal with other languages, however, 
his task will become more difficult. 
“Unlike French and English which are 
similar and fairly easily programmed,” 





- 


~ & 
.G. Krishnamoorthy 





he says, ‘a language like Tamil presents 
problems because not only is it 


completely different from English, but it _ 


is also in a different alphabet.” 
‘The languages. of India have 


“characters which range from 250 to 2000 


in number,” he adds. “When you 


‘multiply these numbers by ten language 


scripts, you can see the enormity of the 
task ahead.” 

Krishnamoorthy already is well under 
way in his work, and some of his papers 
have been accepted for publication in 
the Journal of Computers and the 
Humanities and other journals. 

Tnanks in part to winning the Xerox. 
Canada Limited Award, Tom Cody is 
able to work full-time on his MBA. 
Cody is going to specialize in real estate 
research, especially in the financial area 
of lending, mortgage policy and 
commercial real estate. 

For the third consecutive year, a 
Concordia student has won the Bell 
Canada Award. Ray Van Dusen is going 
to apply the award to his photography 
work towards his-Masters of Fine Arts 
degree in Visual Arts. 


Candidates for honourary 
degrees needed 


If you know of some distinguished 
man or woman who deserves to be 
awarded an honorary degree at 
Concordia’s spring convocations, you 
have until December 14 to get the name 
in writing to your faculty or divisional 
dean. 

But before you start nominating your 
favourite professor or colleagues, take 
note that honorary degrees are not 
awarded to people still actively 
associated with the university. 

The criteria for awarding honorary 
degrees include distinction in education 


and research, government or the arts 
and an outstanding contribution to 
Canada, Montreal or Concordia. 

Don't forget that degrees awarded in 
the spring are generally faculty-inspired, 
so don’t suggest musicians for the 
Engineering convocation or businessmen 
for the Arts and Science convocation. 

Fall convocations are university-wide, 
therefore nominations for the fall ’80. 
convocation do not have to relate to 
individual faculties and should be 
forwarded to Michael Sheldon, 
secretary of the Graduation Ceremonies 
Committee, BC-210, SGW campus. 


Une soirée de poésie 


By Beverley Smith : 

A star-studded cast of Quebec poets 
will be on hand November 16 when 
“Writers and Scholars” hosts their next 
literary event. 

“Une soirée de poésie”, to be held on 
the Sir George campus, will feature 
readings by English-Quebec and four 
French-Quebec poets. Participants 
include: Suzanne Paradis, Nicole 
Brossard, Henry Beissel, Louis Dudek, 
Paul Chamberland, Raoul Duguay, 
Anne McLean and David Solway. 

Concordia scholars cum poets will be 
well represented. Henry Beissel, a 
professor in Concordia’s English 
department, more widely known as a 
poet, playwright, translator and editor, 
has had his poems published in a 
number of major anthologies. Some of 
his volumes of poetry include; New . 
Wings for Icarus (1966); The Price of 
Morning (1969); Face on the Dark 
(1970); Inook and the Sun (1973); The 
Salt I Taste (1975) and A Different Sun 
(1976). 

Anne McLean, author of a book of 
poems exploring the myths of the 
frontier (Lil) is currently working 
toward a post-graduate degree in 
creative writing at Concordia. (She is 
the winner of a Concordia University 
One-Year Graduate Fellowship.) Also a 
writer of short stories, McLean has been 
published in Canadian Forum and 
Branching Out. 

A winner of numerous awards for her 
poetry and prose, Suzanne Paradis has 
written over 20 works. She has been 
poetry critic for Le Soleil and host of a 
radio show on the image of the woman 
in the Quebec novel. She is a member of 
the Académie canadienne-francaise. 

Her most well-known poetry 
collections are: Les enfants continuels 
(1959), A temps, le bonheur (1960), La 
chasse aux autres (1961), Le visage 
offensé (1966), La voie sauvage (1973) 
and Noir sur sang (1976). Es 

Feminist writer, filmmaker and poet 
Nicole Brossard was instrumental in 
organizing an international gathering 
with Quebec writers in 1975 and helped 
found the feminist newspaper Les tétes 
de pioche. 

In 1975, Ms. Brossard was awarded 
the Governor General's prize for her 
poetry collection Mécanique jongleuse. 
Other volumes of poetry by Brossard 
include: Mordre en sa chair (1966), 
Suite logique (1970), La partie pour le 
tout (1975) and Le centre blanc (1978). 

Louis Dudek, a lecturer in modern 
poetry and European and Canadian 
literature at McGill University, was a 
major figure in the revival of Canadian 
poetry in the 1940s. 

He co-edited First Statement (later 
Northern Review) with John Sutherland 
and Irving Layton. In 1952 he was 
associated with Raymond Souster and 
Irving Layton in founding Contact 


Press, which publishes the works of 
Canadian poets. He has contributed to 
such literary magazines as Contact, The 
Tamarack Review and Delta of which he 
was editor from 1957 to 1966, when it 
ceased publication. 

In collaboration with Irving Layton, 
Dudek compiled the anthology 
Canadian poems: 1850-1952. He is also 
the editor of Poetry of Our Time: An 
Introduction to Twentieth-Century 
Poetry including Modern Canadian 
Poetry (1965) and co-editor of The 
Making of Modern Poetry in Canada 
(1967). 

One of Quebec’s fiery., revolutionary 
poets and major contributing forces 
behind the review Parti Pris, Paul 
Chamberland is perhaps best known for 
his vehement, impassioned poem 
“L’Afficheur hurle” (and collection by 
the same name) and Terre Québec 
(1964). 

Among Chamberland’s most recent 
publications are Demain les dieux 
naitront (1974) and Extréme survivance; 
extréme poésie (1978). 

The bilingual, bicultural evening of 


--poetry, featuring readings by the poets 


in English and French complete with a 
vine-and-cheese break, will take place 
riday, November 16 from 8:30-11:00 

p.m. in Room H-651 in the Hall ~ 

Building, Sir George campus. 

All members of the Concordia 
community and the public are invited to 
attend this exciting event. 


McGill 
enrolment 
increases 


Figures released last week show that 
fall semester enrolment at McGill 
University has increased by 559 
students over last year. The new figure 
is 20,140. 

Those faculties with the greatest 
increases are Agriculture, up by 89 
students, Arts, up by 297 and 
Engineering, up by 183 students. : 

The largest decrease is in Education, 
down by 147 students, and there are 
slight decreases in Dentistry, Law, 
Nursing and Physical and 
Occupational Therapy. 

There is little change in enrolment 
trends, except that for the first time in 
several years the number of students 
attending McGill from other Canadian 
provinces has increased. At the same 
time, the number of students whose 
mother tongue is English has gone 
down and the number of Francophone 
students is up by 2.4 percent, so that 
French-speaking students how account 
for almost 20 per cent of McGill's 
enrolment. 


By Marvin Orbach 

Artie Gold is a Montreal poet who is 
presently studying at Concordia. His 
published works include: Cityflowers 
(1974), Even Yr Photograph Looks 
Afraid of Me (1975), Mixed Doubles 
(1975), Some of the Cat Poems (1978), 
and a number of broadsides. His 
poems have been included in several 
poetry anthologies, and have appeared 
in many Canadian and American 
magazines. This interview was 
prompted by Mr. Gold's recently 
published, Romantic Words. 
Marvin Orbach: You were once a 
student at Sir George Williams 
University. You dropped out, em- 
barked on a career as a professional 
poet, achieved a degree of fame, and 
now you area student once again, at 
Concordia. Why did you drop out, 
and why are you back? 
Artie Gold: 1 dropped out because I 
found I wanted to do too much with 
writing, which was a new toy for me 
then, to be able to keep up with a full 
course load. 
O: You wanted to write full-time? 
G: I wanted to really plunge on ahead. 
I'm back now because I feel there are 
areas I’m totally blind in, and just 
taking the odd course virtually is like 
learning another language for me. I 
feel it sharpens me and I feel the 
biology course I’m taking now, offers 
something really exotic. 
O: Being a full-time poet, and not 
holding down the proverbial job, do 
you find that society is antagonistic to 
you? That is, conventional, workaday 
society? 
G: Not really. I wouldn't really care 
because I do what I consider my own 
work and it requires more energy than 
I would have left if I held a nine-to- 
five or conventional job. I think for a 
writer a conventional job is to write. 
O: You're not concerned with what 
people will think? 
G: I don’t think I’d even hear them 
unless it was the case of an argument 
ad hominem. . 
O: As a creative artist, what value do 
you feel you have for society? 
G: This is a difficult question. | was 
talking with John Newlove once. We 
were discussing how we were affected 





by various reviews we got, and we 
were also discussing one’s own reaction 
to one’s work—not necessarily how it’s 
structured to meet the world, but 
whether it’s a tool or just an analogue 
unit sent out for somebody to study 
and interpret. 

So poetry may be a liturgy or it may 
be just an object, and I think that’s in 
the hand of the person who tries to use 
it. | think any poetry able to hold a 
person’s interest has something of 
value for that person. I don’t use 
poetry as a proselytizing device. I feel 
it's important for me to write because I 
have an urge, because I find energy in 
the writing and a certain kind of 
energy called voice. 

O: Artie, I find your poetry to be very 
much alive, whether you are writing 
about felines or sex at thirty-one. Do 
you labour long and hard at your craft 
to achieve this vitality, or do your 
poems come forth spontaneously? 

G: I do both in combinations thereof. 
Some poems I haven't been satisfied 
with. At times I’ve fused two like 
poems together, seeing an identical 
music in each, and run one after the 
other, making each a stanza of a new 
poem, rather than two short poems in 
themselves. At times after having quite 
a session of writing—writing twenty or 
thirty poems—I find I'm warmed up, 
and the next piece of work I do will 
haye an evenness and a dynamism 

and a seeming spontaneity that I 
couldn't achieve otherwise. 

O: To what extent may you be labelled 
an experimental poet? 

G: I think the poet who doesn’t use a 
scheme of poetry which has pre- 
existed, like rhyme or the sonnet, in a 
sense is an experimental poet. Because 
he is dealing with new structures he 
has to invent as he goes about ex- 
pressing himself. Generally when one 
thinks of an experimental poet one 
thinks of a sound_poet or a visual arts 
poet who paints huge things on 
billboards. These aren’t experimenatal 
things. They are side excursions into 
shamanism. In fact they mix poetry 
with something that is not >f poetry. 

One of the needs poetry has is to be 
constantly revitalized, and it must aim 


at the centre and stay there. Probably 
only novelty can keep it there. The 
distinction between novelty and ex- 
periment is: novelty is freshness, ex- 
periment is process. All experiments 
are the same in that they either succeed 
or fail, and they usually have a 
clumsiness to them. In fact the ex- 
periment is the root experience which 
when proven to succeed should become 
the formula for the poem. 

O: Have you experimented with drugs, 
and if you have, has that influenced 
G: Psychiatrists and pharmacologists 
experiment with drugs. I think you can 
only experiment with drugs on an 
unwilling G.I or on a cat. I've taken 
them at times. I find that sometimes a 
chemical stimulus can be a channel 
into a deeper experience, and can 
engage one’s language and one’s mind 
in a spirituality which may not be 
there in the straight expressing of one’s 
thoughts. Charles Bukowski is a person 
who happens to get blind drunk before 
he does any writing. It’s hard to think 
of that as experimenting. 

O: What percentage of your total 
output do you publish? 

G: Probably one in every fifteen poems 
has some appearance, mostly in little 
magazines. Maybe one in twenty 
becomes a poem in a book. 

O: You have been accused of being 
overly influenced by American writers, 
and of not being a truly Canadian 
poet. Indeed, one can see the 
Americans, Jack Spicer and Frank 
O'Hara, in your poetry. What is your 
answer to this kind of criticism? 

G: It’s usually not very polite. When I 
consider what's here and what's there, 
and step forward to decide on a 
mentor, I fully intend to take the one 
that will benefit me the most, and 
whose work I respect, and I can’t think 
of any Canadian poets who can hold a 
benzine torch to Frank O'Hara. He's 
dead and they can write all they want, 
they still won’t get there. 

O: Do you find the critics sufficiently 
receptive to your work? 

G: I don’t think I’ve been on that 
butcher counter yet, or on that 
cosmetic assembly line. 

O: Do you find that friends pat each 
other on the back, in reviews? 

G: Friends should pat each other on 
the back in reviews. Essentially, they 
should provide each other’s poems to 


- other people. These reviews should 


really be introductions to work they 
like. 
O: Arti what do you think of poetry 


work-hops? 
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G: I’ve gained a lot from one I was 
part of. : 

O: Which one was that? 

G: George Bowering’s. 

O: In Montreal? 

G: Yes. In 1968/69. I see them hurting 
potentially good writers, and pan- 
dering to people who have no business 
sitting in front of a typewriter. A 
workshop cannot be of any use unless 
there is someone capable of trans- 
mitting something valuable to the 
people in that workshop, and there just 
aren't enough good poet/teachers to go 
around. I’m afraid the average poetry 
workshop is rather pathetic. 

O: Does your acceptance as a member 
of the League of Canadian Poets mean 
that you are now part of the 
Establishment? 

G: Certainly not. I'm in there to see if 
collectively individual poets can get a 
better deal from the arts/money sector, 
and I'm also in theré personally to see 
if I can get a share of the money that 
they are always willing to give away to 
the figureheads of society like the 
League, but would hesitate to give to 
individuals. Canada Council does not 
quite trust themselves. They’ve made 
too many howlers. They would like to 
see thousands of mits up in the air 
before they throw that one baseball. 
O: Artie, do you feel that university 
libraries adequately support young 
writers like yourself? 

G: Not at all. The library has not 
allowed its space to be used for poetic 
activities. The library is like a museum 
of books. It really has no side ac- 
tivities. 

I've been pretty annoyed at various 
libraries at various times, for not 
allowing me to take out books. It’s 
kind of strange that at the old Sir 
George library where I had three 
books, I couldn't even take out my 
own book. 

O: In one of your poems, you say you 
would not live your life over again. 
Why is that? 

G: That is in the context of the poem. 
It was comparing someone else's 
wanting to live her life over again, 
having thought she got a very raw 
deal. I'm sort of content the way the 
blows have fallen. I might even have 
botched it more given a second chance. 
O: What do you want to do with the 
rest of your life? 

G: I would like to continue writing. I 
would like certain things to happen in 
my writing. They are vague now. If I 
could express them in words, I would 
probably be doing those things right 
now. You only get one chance at life, 
and it seems very important that you 
leave your peers, and I don’t mean 
when you die but during your life, a 
constant stream of enthusiasms and 
hilarities. 

Marvin Orbach is a reference librarian 
at the Georges P. Vanier Library. 
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Festival for Creative Work in the Arts 


By Mark Gerson 

Sharpen your pencils and 
paintbrushes, and polish your camera 
lenses and typewriter keys. It’s time to 
start thinking about the 1980 Concordia 
Festival for Creative Work in the Arts. 

Two new awards are being added for 
1980, and the festivities will be expanded 
to include a series of events on both 
campuses. 

In addition to the existing prizes of 
$200 and a certificate for undergraduate 
work in music, poetry, prose, 
play-writing, theatre, television, sound 
(formerly radio), photography and 
visual arts (painting, drawing, 
sculpture, graphics), new awards will be 





To the Editor: 

There are many points in Bob Wall's 
statement published in your last issue 
which need clarification. | will confine 
myself to his treatment of the October 
assembly of which he says, “literally 
anyone walking in off the street and 
recognized by someone in the rom was 
granted privileges... that 25 of those 
present and voting were not members 
of the institute and some, including, the 
chairperson of the meeting, were not 
connected in any understandable way 
with Concordia.” The first two points 
here are gross distortions of the truth 
and as for the third part, I, as 
chairperson of that assembly, take 
exception to Mr. Wall's insulting 
dismissal of my contribution to and 
interest in the institute. 

I was invited to become an external 
member of the institute in September 
1978 and was invited to renew my 
membership for the current year. This 
category of membership was small in 
number (approximately 10) and 
included among others, Allanah 
Furlong one of the institute's founding 
members. I was chosen as a member in 
this category on the basis of my being 
a Ph.D. (ABD) student of Social and 
Political Thought with a special 
interest in the history of women. It 
was considered that such a category of 
people studying in universities other 
than Concordia could prove to bea 
useful resource for the institute. The 
number was kept small in recognition 
of the prior right of Concordia 
students, faculty and staff to the 
running of their own institute. 

My own contribution to the 
institute, for Mr. Wall's interest, 
included serving on the editorial board 
of the institute’s newsletter, for each 
issue of which I wrote an article on 
research work in progress on Women 
at Concordia University. In addition, 
my interest and input were apparently 
so highly regarded by Mair Verthuy 
and Sheila McDonough that I was 


given for dance (choreography) and for 
graduate work in creative writing 
(poetry, prose, play-writing). 

There will also be a special award for 
a poster design that will be used to 
publicize the 1981 festival. 

This year’s awards evening will again 
take place in the Loyola Campus Centre 
in mid-March with Dean of Students 
Brian Counihan acting as emcee. A new 
twist for this fifth annual festival will be 
a series of follow-up events at Sir George 
that could include readings of the 
winning works in creative writing, a 
performance of the winning music 
entries, a display of photography and 


LETTERS 


asked if I would be willing to write the 
Annual Report of the institute. I 
undertook to do this and perhaps it is 
the fact that my work in producing 
this 88 page document was nowhere 
acknowledged by the Principal that led 
Mr. Wall to dismiss me so lightly. 
Dana Hearne 
To the Editor: 

I am absolutely shocked and incensed 
at the manner in which you treated my 
request, on behalf of the Committee to 
Re-establish the Simone de Beauvoir 
Institute, to have equal space to respond 
to Mair Verthuy’s and Bob Wall's letters 
of October 18, 1979. 

At our press conference held the same 
day, I announced to those present, 
including your reporter Beverley Smith 
and Information Officer David Allnutt, 
that we would be seeking the 
opportunity to counter and respond to 
the many allegations made on those two 
pages. I subsequently made the same 
request to you in person, and received 
an.affirmative response. 

Little did I realize that your standards 
of ethical journalistic practices would be 
so low that you would actually allow 
both Sheila McDonough and Mair 
Verthuy to respond to one of the letters 
before it had been published in your 
paper. Whatever else may be said of the 
functions of a paper such as The 
Thursday Report, one still assumes that 
it would maintain at least a-veneer of 
honesty—or do you claim that printing 
Christine Allen’s letter followed by two 
rebuttals, followed by Greta Nemiroff’s 
and a student letter, followed by Bob 
Wall's statement, is “equal space’? I 
suspect that neither you nor your 
readers perceive it as such. 

I Would also like to take this 
opportunity to correct some historical 
inaccuracies in Christine’s otherwise 
excellent and perceptive synthesis of the 


. background to our current struggle. 


Christine mentions that at the April 
assembly of the institute, a motion to 
change the membership criteria by 


visual arts, and screenings of the 
winning television and film productions. 

Tentative dates are March 18 for the 
awards night, and March 20 and 21 for 
the follow-up events. 

Application forms will be available 
Monday at the Hall Building 
Information Desk and at the Dean of 
Students Office at Loyola, and entries in 
all categories but visual arts will be 
accepted at these locations between 
January 14 and February 15 only. 

Visual arts entries at Sir George 
should be delivered to room 215-1 of the 
new visual arts building (Dorchester and 
Crescent) between February 11 and 15. 





eliminating the introductory course 
requirement, as well as attendance at 
two out of four assemblies, was 
defeated. The minutes show that the 
motion was passed with amendments, 
reading instead that “normally” 
members of the institute will take the 
introductory women’s studies course, 
and participate in one other activity. 
This was intended primarily to 
encourage Science, Commerce and other 
students with heavy course 
requirements. However, I found it very 
revealing that at the meeting, it was 
McDonough, Verthuy and other 
teachers present who were arguing that 
the course (and assembly) requirements 
be dropped, whereas the students 
present felt that it had been an important 
experience in their academic and 
personal lives. I should also point out 
that the April assembly was chaired by 
Mair Verthuy due to Greta Nemiroff's 
absence. 

Christine also reports that the 
structural changes proposed at the June 
assembly were defeated. They were in 
fact tabled, pending an evaluation 
process. Those proposals, and all 
subsequent discussion, have since been 
squelched by Bob Wall's revelations 
regarding apparent “conflicts” between 
the institute’s structures and those of the 
university. 

Finally, Christine reports that Sheila 
McDonough, in her new role as Co- 
ordinator of Women’s Studies, wrote 
letters of dismissal to lecturers Greta 
Nemiroff, Monika Langer, and Pat 
Armstrong, and conference leaders 
Alison Hall, Marion Patterson, and 
Sylvie Tourigny. In fact, McDonough 
never even deigned to inform the 
conference leaders, by letter or by 
phone, that they would not be 
rehired—a simply discourtesy perhaps, 
but more likely, another manifestation 
of the fear power syndrome that 
Christine feels has gripped McDonough, 
Verthuy, and their colleagues. I heartily 


concur. 
Elizabeth Bolton 


Visual arts entries will also be accepted 
at the Loyola Dean of Students Office - 
during the week of February 11. 

As in past years, three-member juries 
will be appointed to judge in each of the 
categories. 

Some of the rules have changed 
slightly from previous years, so be sure 
to read the rules as they apply to each 
category. They are listed on the 
application form. 





NOTICES 


Continued from The Backpage 


professional school admission tests. 
G.R.E. (Graduate Record Exam) Dec. 3 
G.M.A.T. (Graduate Management Admission 
Test) Jan. 4, 1980 
L.S.A.T. (Law School Admission Test) Dec. 
17 J ; 
T.O.E.F.L. (Test of English as a Foreign 
Language) Nov. 19 
GESTALT & MUSIC: A one-day workshop - 
Taking Care of Yourself - given by Lise Car- 
pentier, Gestalt Synergist, and Annette Reiner, 
Music Therapist, 9:30 a.m. - 4:30 p.m., Nov. 24, 
at Lacolle Centre. Cost $30. For more in- 
formation call Lise at 733-1163 (home) or 381- 
5933 (office). 
CONCORDIA YEARBOOK PHOTOS: The 
official photographer for the 1980 Concordia 
Yearbook is David's Photo Studio, 1231 St. 
Catherine St. W.; Suite 104. Phone: 288-1923. 
Photos will be taken until November 17. There is 
a fee of $10 for-the sitting. For information, 
contact the Dean of Students Office at Loyola 
(AD-135); 482-0320, ext. 345. 
CANADA EMPLOYMENT CENTRE 
(LOYOLA): Graduating students—New em- 
ployers are Sears, for retail management 
trainees; H.R. Doane (C.A. trainees for Atlantic 
provinces); Bank of Canada, and Alliance 
Mutual Life (details at our office). 6931 Sher- 
brooke West. 
OASIS BAR: The Oasis Bar in the Campus 
Centre is now open one hour earlier (from 7:30 
p.m.). Happy hour is from 9:30 to 10:30 p.m. 
LACOLLE CENTRE RESERVATIONS: Deadline 
for written requests for weekends in January- 
April team at Lacolle is November 16. 
LACOLLE STUDY WEEKEND: For those who 
prefer the quiet of the country in which to study. 
LACOLLE STUDY WEEKEND: For those who 
prefer the qiet of the country in which to-study. 
Call the Centre at 482-0320, ext. 344 or 494 for 
information. 
TEACHING DEVELOPMENT GRANTS FOR 
FACULTY: To develop teaching materials, in- 
troduce improvements or innovations into a 
course, attend workshops or training sessions to 
do with teaching and/or design departmental 
projects. For information and application forms, 
call the Learning Development Office at 482- 
0320, ext. 397 or 695. Deadline for application is 
November 23. 
SKATE-ATHON: CIRL, in conjunction with the 
Loyola News is sponsoring a skate-athon to raise 
funds for the Montreal Association for the Blind. 
Skaters will be sponsored per lap around the 
tink. Sponsor sheets are available at 6931 
Sherbrooke West. For information, call 488- 
4622. 
SHARED SUPPER: There is a shared supper 
every Thursday at 6 p.m. in Belmore House, 
3500 Belmore. Bring some food and join in. 
CHRISTMAS BASKET DRIVE: The drive.to 
help needy families is on. Students, faculty or 
staff wishing to help plan and co-ordinate are © 
asked to call Bob Gaudet at 484-4095 or 482- 
0320, ext. 243. 
CHOIR AUDITIONS: The University choir will 
give three concerts this year, and is open to all 
of the university community: a desire to sing and 
knowledge of basic sightsinging is all that is 
required. For an audition or more information, 
please call Christopher Jackson at 482-0320, ext. 
726 or the Music Office at ext. 614. 


The Thursday Report is published weekly during 
the fall/winter session by the Public Relations 
Office, Concordia University, 1455 de 
‘Maisonneuve Blvd. West, Montreal, Quebec, 
H3G 1M68. Circulation for this issue: 9,000 
copies. 
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issue were Mark Gerson, Maryse Perraud, Louise 
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EVENTS 


Thursday 8 

CONSERVATORY OF CINEMATOGRAPHIC 
ART: Who has seen the Wind? Allan King, 
1977) with Brian Painchaud, Gordon Pinsent, 
Chapelle Jaffe and Jose Ferer at 7 p.m.; Neuf 
Mois (Marta Meszaros, 1977) (French version) 
with Lili Monori, Jan Nowicki and Djoko Rosic 
at 9 p.m. in H-110; $1 each. SGW campus. 
DOCTORAL THESIS EXAMINATION: Mr. 
Mordechai Glick, Ph.D. student in Psychology, 
on Mono-symptomatic Phobics and Normals: 
Whether and How They Differ at 4 p.m. in H- 
460. SGW campus. 

CENTRE FOR MATURE STUENTS: Preparing 
for Exams - Practical tips on how to relax your 
body, organize your time, study more ef- 
fectively. Presented by Joe Heillig, 1:30 - 2:30 
p.m., 6-7 p.m. and 8:30 - 9:30 p.m. in H-462-6, 
Hall Bldg. SGW campus. 

BOARD OF GOVERNORS: Open meeting at 
1:30 p.m in H-769. SGW campus. 

LESBIAN & GAY FRIENDS OF CONCORDIA: 
Meetings every Thursday, 4 - 6 p.m., in H-505- 
1. All welcome. 

ART GALLERIES: Fine Arts Graduate Students’ 
Fall Exhibition, until Nov. 13. SGW campus. 
DISCO: From 8 p.m. in the Campus Centre Pub, 
with “Hollywood”. 


Friday 9 

COMMERCE & ADMINISTRATION FACULTY 
COUNCIL: Meeting at 9:30 a.m. in H-769. SGW 
campus. 

GRADUATE STUDENTS’ ASSOCIATION: 
Mid-term party at 8 p.m. in H-651. All graduate 
students are welcome. Bring your I.D. and one 
guest. SGW campus. 

JAZZ CONCERT: Internationally-renowned jazz 
musician Kathryn Moses will give a free concert 
at 2 p.m. in the Main Lounge of the Campus 
Centre. Loyola campus. 

DISCO: From 8 p.m. in the Campus Centre Pub, 
with “Fantasy”. . 

WRITERS AND SCHOLARS: Professor Thomas 
Maresca will speak ~-_7" Nrought Artifact: 
The Mock EpCAN ELLED. 8 p.m. in the 
Vanier Auditorium, Loyola campus. Free. 
HOCKEY: McGill at Concordia, 7:30 p.m. 
WOMEN’S BASKETBALL: Dawson College at 
Concordia, 7 p.m. * 

DISPLAY OF CONTEMPORARY ICONS: Icons 
painted by Ottawa artist Michael O’Brien are on 
display today and tomorrow from 1 to 9 p.m. 
and Sunday until 5 p.m. only, in the Loyola” 
Chapel. 

INTERNATIONAL STUDENTS: A French 
conversation program designed for International 
Students by the Loyola campus Dean of Students 
Office will be held today and every Friday 
through December 7 from 11 a.m. to 2 p.m. in 
the Campus Centre, Conference Room 1. Please 
register in AD-135 or call 482-0320, ext. 346. 
CONCORDIA ENGINEERING BEER BASH: 
From 8 p.m. in Guadagni Lounge, Loyola 
campus. 

LOYOLA CHINESE CHRISTIAN FELLOWSHIP: 
Today and every Friday at 3 p.m. in Belmore 
House, 3500 Belmore. Today: Bible study on 
Matthew 7: 15-28. 


Saturday 10 

CONSERVATORY OF CINEMATOGRAPHIC 
ART: The Disorderly Orderly (Frank Tashlin, 
1964) with Jerry Lewis, Glenda Farrell, Susan 
Oliver and Everett Sloane at 7 p.m.; The 
Cobweb (Vincente Minnelli, 1955) with Richard 
Widmark, Lauren Bacall, Gloria Grahame, 
Charles Boyer and Susan Strasberg at 9 p.m. in 
H-110; $1 each. SGW campus. 

CAMPUS CENTRE PUB: The band “The 


Pinups” are featured from 8 p.m. in the Campus - 


Centre Pub. Admission: $2 for Concordia 
students; $2.50 for guests. Advance tickets 
available in the Games Room of the Centre. 


Sunday 11 < 
CONSERVATORY OF CINEMATOGRAPHIC 
ART: Children’s series - National Velvet 





(Clarence Brown, 1944) with Elizabeth Taylor, 
Mickey Rooney, Anne Revere and Donald Crisp 
at 3 p.m. in H-110; 75¢ each. SGW campus. 
CONSERVATORY OF CINEMATOGRAPHIC 
ART: David and Lisa (Frank Perry, 1962) Keir 
Dullea, Janet Margolin, Howard da Silva and 
Neva Patterson at 7 p.m.: Blow Up 
(Michelangelo Antonioni, 1966) with David 
Hemmings, Vanessa Redgrave, Sarah Miles and 
Jill Kennington at 9 p.m. in H-110; $1 each. 
SGW campus. 


Monday 12 

CONSERVATORY OF CINEMATOGRAPHIC 
ART: L'Etoile de Mer (Man Ray, 1928), Un 
Chien Andalou (Luis Buneul, 1928) with Luis 
Buneul and Salvador Dali and Le Ciel est a Nous 
VJean Gremillon, 1944)(English subt.) with 
Madeleine Renaud, Charles Vanel, Jean 
Debucourt and Léonce Corne at 8:30 p.m. in H- 
110; $1 each. SGW campus. 

BOARD OF GRADUATE STUDIES: Meeting at 
2 p:m. in H-769. SGW campus. 

SCHOOL OF COMMUNITY AND PUBLIC 
AFFAIRS: Two prominent Quebec journalists, 
Dominique’ Clift and Sheila McLeod Arnopoulos, 
speak on The Role of Anglophones inethe New 
Quebec at 4 p.m. in the School's lounge, 2149 
Mackey Street; SGW campus. 


Tuesday 13 

CONSERVATORY OF CINEMATOGRAPHIC 
ART: Strike (Sergei Eisenstein, 1925) with G. 
Alexandrov, A. Antonov, M. Gomorov and O. 
Ivanova at 8:30 p.m. in H-110; $1 each. SGW 
campus. : 

INTER-UNIVERSITY CENTRE FOR 
EUROPEAN STUDIES: Seminar with Prof. 
David Stafford, Dept. of History, University of 
Victoria, on The British Spy Novel in the Ed- 
wardian Age at 5 p.m. in room 8250, 1193 
Phillips Square. 

TRANSCENDENTAL MEDITATION: Andrea 
Rancourt will give a free introductory lecture on 
TM at 8 p.m. in the Vanier Library Auditorium 
on the Loyola campus. Jean-Guy Rancourt gives 
the same lecture in French in RF-201, also at 8 
p.m. For information, please call 483-1637 after 
6 p.m: (For follow-up, see Wednesday 14.) 
MATURE STUDENTS HOW TO SEMINARS: Joe 
Heillig will help you to prepare for your 
December exams, to budget your time and with 
any other academic difficulties you may have. 
Today: From 1:15 to 2:15 in CC-311 (Loyola 
campus) and from 8:15 to 9:15 p.m. in CC-309. 


Wednesday 14 : 

SIMONE DE BEAUVOIR INSTITUTE: Informal 
Lunch Hour Discussion - Contraceptive 
Behaviour with Dr. Charlene Berger, Concordia 
University’s Psychology Dept. and Montreal 
General Hospital’s Obgyn., 12 noon - 1:30 p.m., 
Simone de Beauvoir Institute, 2170 Bishop St., 
room 103, SGW campus. 

CONSERVATORY OF CINEMATOGRAPHIC 
ART: Eleventh Canadian Student Film Festival - 
Hey, Where's Everybody Going? (Allan Crevier, 
Fiction, York University); The Love Song of Sir 
Basil Clapshoot (Richard Schreiner, Fiction, 
University of British Columbia); Place (Tony 
Giacinti, Experimental, Simon Fraser University); 
Le Nouveau Village (Francois Leclerc, Fiction, 
Concordia University); Bank Street (Harriet 
Pacaud, Documentary, Algonquin College); 
Three Blind Men and an Elephant (C. Meyers & 
D. Mauro, Fiction, University of British 
Columbia); Ocean Song (Shan Wong, 
Animation, Concordia University) and 
Troglodytes (M. Pinvidic, Experimental, Emily 
Carr College of Art at 8:30 p.m. in H-110; $1 
each. SGW campus. * : 
TRANSCENDENTAL MEDITATION: Dr. 
Ashley Deans, physicist, speaks on The Tran- 


“scendental Meditation Program: Bringing 


Fulfillment to Education at 12:30 p.m. in the 
Vanier Auditorium, Loyola campus. For in- 
formation, call 483-1637 after 6 p.m. 
DISCUSSION SERIES: Dr. Charlene Berger of 
Concordia and the Montreal General Hospital 
speaks on Contraceptive Behaviour fr@m noon to 


° = 


1:30 p.m. in Room 103, 2170 Bishop Street. 
ROCK ’N ROLL NIGHT: From 9 p.m. in the 
Campus Centre Pub, featuring Dennis Mc- 
Namara. Free. 

MATURE STUDENTS HOW TO SEMINARS: 
For details, see Tuesday 13. Today: From 1:15 to 
2:15 p.m. and from 5:45 to 6:45 in CC-309. 
Thursday 15 3 
CONSERVATORY OF CINEMATOGRAPHIC 
ART: Eleventh Canadian Student Film Festival - 
The Fool on the Hill (Yves Béland, Animation, 
Concordia University); Summers’ Salesman 
(Robert Hankinson, Fiction, Simon Fraser 
University); Dust and Roses (Peter Piotrowski, 
Fiction, Concordia University); Sorry for the 
Inconvenience (N. Holeris & J. Theodorlis, 
Fiction, University of Toronto); 16 Autrements 
(Paul-Emile Rioux, Experimental, Concordia 
University); Honest Ed's (Marc Landry, 
Documentary, York University); 8 O'Clock Barre 
(Stan Sawczyszyn, Fiction, University of British 
Columbia); Caught (Tom Knott, Fiction, 
Sheridan College); Images of Time (Barbra-Renée 
Elsis, Experimental, Concordia University); Shot 
By Both Sides (Tony Dean, Fiction, Simon Fraser 
University); Test Stock 7222 (Harold Trépanier, 
Experimental, Concordia University) and 
Chameleon (Hilma Rusu, Fiction, Simon Fraser 
University) at 8:30 p.m. in H-110; $1 each. SGW 
campus. 

CONSERVATORY OF CINEMATOGRAPHIC 
ART: Films of the Academy of Television and 
Film, Munich (under the auspices of the Goethe 
Institut, Montreal) - How Does Wilma Montesi's 
Death Grab You? (Hermer von Luetzelburg, 
1976-77) and Persil Detergent is not Chives 
(Gisela Weilemann, 1978)(English subt.) at 7 
p.m. in H-110; $1.50. SGW. campus. 2 
UKRAINIAN ASSOCIATION: Drink, dance and 
be Ukrainian for a night at our beer bash, 7 
p.m.-3 a.m., in H-651, Hall Bldg.—all welcome, 
admission 50¢. SGW campus. 

POLITICAL SCIENCE DEPARTMENT: Guest 
speaker Jerome Choquette on The Government 
White Paper on Sovereignty Association at 1 
p.m. in the Vanier Library Auditorium; Loyola 
campus. : 

MEDITATION: Course given by a student of Sri 
Chinmoy at 8:30 p.m. in H-617, Hall Bldg. For 
further information call 282-0672. 

LESBIAN & GAY FRIENDS OF CONCORDIA: 
Guest speaker Dr. Robert Martin on Gay in 
Literature, 4 - 6 p.m., in H-505-1. SGW campus. 
ART GALLERIES: David Duchow’s 
photographs, Susan Hudson’s prints and works 
by three York University students, until Dec. 4. 
DISCO: From 8 p.m. in the Campus Centre Pub, 
with “Flyer”. 

DEBAT-MIDI: Doug Miller, of CUSO, and 
panelists will discuss the topic Is Southern Africa 
the Next Viet Nam? At noon in the Campus 
Centre’s Main Lounge. 2 


Friday 16 : 

(CONSERVATORY OF CINEMATOGRAPHIC 
ART: Films of the Academy of Television and 
Film, Munich (under the auspices of the goethe 
Institut, Montreal) - Lourdes (Roland Schraut & 
Jeorg Graser, 1977)(almost without text) at 7 
p-m. in H-110; $1.50. SGW campus. 
CONSERVATORY OF CINEMATOGRAPHIC 
ART: Eleventh Canadian: Student film Festival - 
Ma Tante Georgette (Marie Potvin, 
Documentary, Concordia University); 
Tomorrows’ Another Day (Tom Zoubaniotis, 
Fiction, Ryerson Polytechnical Institute); Who 
Loves Ya, Baby (David Carson, Animation, 
Sheridan College); Super Frog (Richard Mont- 
petit, Fiction, Concordia University); Oxford 
Hotel (Igor Tertysznyj, Experimental, Sheridan 
College); La Pomme (Claude Lavoie, Animation, 
Université de Montréal); In Black and White 
(Michael McGarry, Documentary, Simon Fraser 
University); Dog’s Day (Brian McNeil, Ex- 
perimental, Concordia University) and Piéce 
Interrompue pour Piano Sauvage (Christian 


_Duguay, Fiction, Concordia University) at 8:30 


p-m. in H-110; $1.50. SGW campus. 


GRADUATE STUDENTS’ ASSOCIATION: 
Guest speaker Dr. Saran Narang, senior research 
officer of the Ntional Research Council, on The 
Cloning of Synthetic Genes at 2:15 p.m. in H- 
1070, Hall Bldg.; SGW campus. 

DISCO: From 8 p.m. in the Campus Centre 
Pub, with “Fantasy”. 

WRITERS AND SCHOLARS: Bilingual poetry 
soirée with Suzanne Paradis, Nicole Brossard, 
Henry Beissel, Louis Dudek, Paul Chamberland, 
Raoul Duguay, Anne McLean and David Solway 
at 8 p.m. in H-420, Hall Bldg; SGW campus. 
HOCKEY: U.Q.T.R. at Concordia, at 7:30 p.m. 


CLASSIFIED 


FOR SALE: Silk-lined leather jacket, tan, size 5- 
6; $30.00. Call Pauline at 879-2856 or 364-1469. 
FOR SALE: Nikon F2 Photomic black body 35 
mm. camera, $460. Also, 135 mm. Nikon lens, 
$160. See Paul in CC-201, Loyola campus, or 
call 482-0320, ext. 785. 

FOR SALE: Kitchen table and 2 chairs, grey 
arborite. Call 482-0320, ext. 215 or 486-9293 
after 6 p.m. 

TRIP TO FLORIDA: $175. includes hotel and 
transportation to Florida, December 26 to 
January 8. Contact Al Lemos at the Student 
Travel Info Centre, 482-9281, ext. 25 (6931 
Sherbrooke West, Room 405). 
ACCOMMODATIONS WANTED: A visiting 
professor with wife and two children need a 
furnished 3-bedroom house or duplex within 
easy reach of schools and the Loyola campus for 
six months, January 1 to June 30, 1980. Please 
call Dr. H. Proppe at 482-0320, ext. 363. 


SUBLET: Studio apt. Ideal for commuter. $65 a 
month. Call 843-3482 or 933-8804 after 6. 


NOTICES 


SPRING 1980 POTENTIAL GRADUATES: If 
you are an undergraduate student who will have 
completed the requirements for your degree by 
the end of the Winter 1980 session, it is man- 
datory that you submit a Spring 1980 degree 
application in order to be considered for 
graduation at that time. (Please note that 
students who finish in December are also can- 
didates for the Spring 1980 convocation, rather 
than the Fall 1979 one.) 

The forms are avilable at and must be submitted 
to the following offices immediately: Loyola 
Campus: Registrar's Services, Central Bldg., 
room CC-214; Sir George Williams Campus: 
Registrar's Services, Norris Bldg., room N-107. 
The application deadline is January 15, 1980. 
SPRING 1980 POTENTIAL CERTIFICATE 
GRADUATES: If you are a Certificate student 
who will be completing the requirements for 
Spring 1980 i.e., by the end of the January 
session you must submit a Certificate application 
form in order to be eligible for the University 
Certificate. 

Application forms are available immediately at 
the Registrar's Services Departments on either 
the Loyola Campus Central Bldg., room CC-214 
or Sir George Williams Campus Norris Bldg, 
room N-107. The forms must be returned there 
and the deadline date is January 15, 1980. 

SGW CAMPUS MINISTRY: Mass every day at 
noon in H-333. All are invited to attend. 
GUIDANCE INFORMATION CENTRE: Ap- 
plication deadlines for the next graduate and 


See notices page 11 





ouise Ratelle at Loy 
Perraud at Sir George (BC-213, 
879-8497). eee 


